Kasper T. Toeplitz

Rupture & Dissipation

for ensemble :

flute (+piccolo)

clarinet

tuba

contrabass

electric guitar

electric organ

per cussion (tam, gong, symphonic bass drum)

laptops (2 players)
__all instruments are amplified and "treated" in real-time

The piece is commissioned by Ensemble Phoenix, Basel

may 2012
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